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The Browning of the Beauty Ideal:
Representation of Latinas in the Music Videos
of Kid Frost, Mellow Man Ace, and Gerardo

It is impossible to know how many artists have included Latinas in
their music videos because there is no distinguishing "Latina look," unless
you consider stereotypes and generalizations. Without videos making it
explicit in some way that the women in them are Latinas, it is tough to ana
lyz.e the representation of Latinas in music videos. In the videos of Kid Frost,
Mellow Man Ace and Gerardo, the women who look like they might be
Latina are meant to be Latina. In a music video industry that works to keep
in place the values of white culture, such artists would hopefully give us a
view of beauty that includes brown women. While they do enforce in some
ways the biases of white United States culture, Kid Frost's and Mellow Man
Aces's videos also begin to challenge the white standard of female beauty.
Kid Frost's ''la Raza," from his Hispanic Causing Panic album, became
the first hip hop song since rap became mainstream to affirm pride in the
Chicano identity. Although in his declaration of brown pride, women's only
contribution to the statement of solidarity is to show that Chicanas are beau
tiful too, the statement was stunning to me when I first saw the video. For the
first time in the history of music video, Chicanas as Chialnas are presented as
sexy, beautiful women. The female focus in ''la Raza" is on bikini-dad
Chicanas with dark skin, long hair, and dark eyes. Kid Frost does not make
any excuses for the Chicana heritage by featuring women who look more
Spanish than Indian or African. These women are brown and they are beauti
ful.
Of course this kind of resistance to mainstream United States culture
has problems. Do Chicanas really want the "right" to be exploited as much as
white women? Kid Frost's images of women show them almost naked as the
camera pans the length of their bodies. The sexism that MTV has perfected
over the years now includes Chicanas as its victims. Has Kid Frost really
done us a favor? I am not sure. But if the beauty standard in the U.S. plays a
part in our oppression, then opposing it must help to free us. If all my life, I
have learned that I am ugly because I have brown skin and Indian features,
then seeing women who look like me being prized as beautiful must, in some
small way, help my self-esteem. We need another word besides "racism" and
"sexism" for the distinct kind of oppression that women of color experience
in the United States. The beauty standard is one of the places where racism
and sexism intersect. It's a form of oppression that no man of color and no
white woman can entirely understand. Kid Frost might not present the solu
tion, but his images might be a step in the right direction.
And yet it would be a small step because the Chicanas in ''la Raza"
have body types that still fit the stereotype of sexiness. Although in real life,
men, particularly men of color, are attracted to women that "have some meat
on them," Kid Frost's women of color are as thin as those in any other MTV
video. I think this happens in many videos with African American artists,
too. They might feature women of color, but the women usually approach, in
some way or another, the white ideal of beauty.
Women serve as the locus of sexuality in ''la Raza." The men do not
participate at all, even to interact with the women in this video. It's almost as
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if the women, half-naked and gyrating, present themselves for attention that
they will not get from the Chicanos, that they will only get from the viewer of
the video. The lack of interaction between the women and the men almost
denies the ready-for-sex appearance of the women. The women might func
tion solely to refute the blonde standard; their appearance is to be consumed
in a purely aesthetic way.
In "Mentirosa," from his album Escape From Havana, Mellow Man Ace
raps about a woman he believes is cheating on him. In this video, unlike the
other two, it's made clear that Latina/os come in all different colors. Many
people in the video, including Mellow Man Ace and la "Mentirosa," are
African American as well as Latino, and there are some very lightskinned
Latinas in the video along with brown women.
The storyline of "Mentirosa" presents a man accusing "his" woman of
having sex with all the guys in the neighborhood. The video shows a court
room in which he, Mellow Man Ace, gives testimony against his girlfriend in
front of a panel of judges and a roomful of women and men (although it was
made in 1990, the video now evokes the hearings of Anita Hill and Clarence
Thomas). The scene is intercut with images of a Catholic church and a confes
sional booth. In this video, the Latina appears as "hot to trot," playing into
the stereotype of the hypersexual, hot-blooded Latin woman. "Mentirosa"
presents Latinas as attractive, but in an exoticizing way. According to this
song, we are so sexy that we just can't get enough. The women in the court
room, all of them brown, watch the interactions between Mellow Man Ace
and "Mentirosa" with almost bored expressions. Some of them look
bemused, as does the girlfriend on trial who doesn't really seem to care about
Mellow Man Aces's accusations. In other words, the watching women look
like they are familiar with the whole scene of accusation and denial. Such
reactions suggest that all the Latinas in this video have gone through the
same thing with their boyfriends. The video presents us with a world of
hypersexual Latinas.
The Latina as sexual body and the Latina as speaker intersect here. The
two charges of skeezing (having sex with many partners) and lying seem
equally heavy. But the sor.g is called "Liar," not "Player." Is the main prob
lem that the woman misrepresented herself? Would she be exonerated if she
had been honest about her activities? The subtle subordination of skeezing to
lying suggests that fooling around on her boyfriend isn't the worst thing a
Latina can do, maybe because that's all one can expect of her. But she lied,
made her boyfriend look like a fool, and that's the indignity that Mellow
Man Ace cannot abide. He seems to heap on the disgust and condemnation
of her for her sexual activity because that charge will make her look the
worst. But he actually seems most personally offended by her words. She
told him that she loved him. She was not honest about the other men. His
main judgment of her is "mentirosa." Perhaps because the emphasis is on
telling, the court reporter figures in this video much more than the judges.
The camera regularly shows us her fingers typing and her eyes watching the
action.
While this video presents Latinas as beautiful but oversexed, there
might be a challenge to that stereotype as well. While the camera pans the
mini-skirted bodies of the Latina women going to church and Mellow Man's
girlfriend dancing and drinking, it most aggressively shows the body of the
court reporter, who looks white. This white woman and the African Latina
girlfriend receive the most camera coverage in the video. But while the girl-

19

friend is always completely dressed with the camera mainly focusing on her
thighs, Mellow Man Ace' s fantasy about the court reporter has her half
undressed with the camera heading for her crotch. This woman acts the most
like someone who wants sex. She stretches out her body and opens her legs
in a way that makes her the most sex-ready female in the video. But does the
figure of the court reporter really resist the stereotype about Latinas? Maybe
she's supposed to be Latina, too. Or maybe the video says that all Latinas
and this one white woman are nymphomaniacs.
Gerardo's "Rico Suave," from his album Mo' Ritmo, presents the other
half of the hot-blooded stereotype with Gerardo leering at all the women as
well as the camera, throughout the whole video. Disappointingly, Gerardo
sets the blonde ideal firmly back in place as part of his construction of a man
with access to wealth and success. He projects the image of a successful
Latino with wealth and power as evidenced by the big house, swimming
pool and blonde women at his disposal. The display of money in this video
explains the lack of Latinas: sexual access to Latinas does not correlate with
wealth and power as access to white women does. Gerardo makes the rela
tionship between women and money clear: "My only addiction has to do
with the female species/I eat'em raw like sushi." Sushi is one of the more
expensive foods one can dine on and evokes 1990's yuppie or upper middle
class tastes. Here, sushi serves as a symbol of money and so do white
women. In the video, Gerardo raps these lines while floating in a swimming
pool and eating sushi fed to him by a blonde woman. The pool, the food, and
the woman are at his disposal because of his wealth.
One of the more jarring scenes for me is the one in which Gerardo
appears at his date's house and meets her parents. They are Latinos, Gerardo
addresses them in Spanish, but the date looks white. The mother also has
bleached hair that my mother would call "orange hair." The family clearly
has money and the-scene suggests that Gerardo has worked his way into the
wealthy class by dating its women. This scene contrasts with the line in
"Mentirosa" that Mellow Man Ace speaks to the woman, "You know, my
mother's talking about me. Not about me, about you." La "mentirosa" has to
please the mother of her boyfriend, but Gerardo cultivates the disapproval of
his date's parents. In the context of "Rico Suave," parental offense becomes a
mark of coolness: he's so down that the older generation will never under
stand.
''Rico Suave" serves as the counterpart to "Mentirosa" by showing
how it goes for a Latino who has sex with many different women. In
"Mentirosa," the woman has to face the scorn of society, the law and God for
her activities. The Latina must stick to one man and be honest about all sexu
al activity. Gerardo, however, seems to have won wealth and power through
his sexual exploits. He has the privilege of telling the world about his
prowess. In fact, Gerardo's sexual activity might serve as the explanation for
his access to wealth. Which came first? His pool or his blondes? The pool and
the women might be possessions that simply become yours once you have
money. But it's also possible that his sexiness got him the woman, which
brought him the wealth. He might play a gigolo literally or figuratively. As
we see in the scene with the date and her parents, Gerardo achieves access to
this wealthy home by dating the daughter. Sexual success is financial success.
And the color of money is blonde.
But for the accused woman in "Mentirosa," sex with different men
only brings imprisonment. Unable to be trusted with keeping her own body
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under control, she ends up locked in a confessional, where even if she still
does not tell the truth, God Will Know. True to the United States stereotype,
each of the two videos presents Latinas and Latinos as "oversexed" crea
tures. But the double standard operates even in the jungle and Latinas pay a
price for our activity while the homeboys earn rewards.
I think videos like Kid Frost's and Mellow Man Ace's start to make
some difference in the public image of Latinas. Even Gerardo could easily
have started breaking down the white standard of beauty if he had included
more brown women, making them look like the equals of the white women.
But these rappers' ways of including brown women in the beauty standard
remain very problematic. We don't want equal right to exploitation. Ideally,
there would be no beauty standard and women, especially women of color,
would not feel measured by our appearance. But while the tactics of oppres
sion include privileging a white appearance over a brown one, we need to
subvert that ideal. The browning of MTV's images of women could be a
beginning.

Regina Rodriguez
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